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s B RN B PR / B /BRI AL Y IS o A thslE TR
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® £ H Christy Adair, Women and Dance: Sylphs and Sirens.
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Cohen) ~ S #Hf - 2= - {7 (Susan L. Foster) ~ 7 J5%( - Hf#7 (Sally Banes) ®
TR E MRV ER AL - DAETEm S HERS e R P L EE S DA S e B SR Y
TPetE ) FPEEBIENG o SEAEMERE ST E S Ryt S S o R RLE L
PR 2 5 B SR 0 B Ho AT B L SOREME il 4R o mT gE A AR R LAV RE M - oAl
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(Lynn Garafola) ° FirffF5% 1% 5% 05 52 i DR 2058 BRIN AR I -
AX[FEFR S EL AR BRI  WEZEFLEHE - BwE
( Adrienne L. Mclean) ° Bi1ZZ%5 « 5B (Monk Gibbon) ™ {72 » L3ESMHT
ItESE AT IR AR LR R - £20E T EF S RN E R AET F & o [
BEHEHET « B4R (Mark Connelly) * (yZFEI 2 T L E B2 B F L
PREISBIEHY SR RE - Him ahe () B s2 b 5T B o [ R S B2 A A8 SCERG - 7
TEANER D T 1 B T SR M RAVARES BLfEAT - S5 —Raiab - 75125 (Natacha
Thiéry ) *° (3 2 5 B3 A e 2205 VRS T Ay oM (o g - ARt
S B T SR A SR S oA B AR B am I > DA T M M T IS e
s HE TR M sE A aEEgEN - DIt fEEe T Aal 2R
] B s ST BRI e A RE SRR - AR (412568 ) B AR

® £ Sarah R. Cohen, Art, Dance, and the Body in French Culture of the Ancient Régime.

" £ H Susan L. Foster, Choreography and Narrative: Ballet's Staging of Story And Desire.

£ H, Sally Banes, Dancing Women: Female Bodies on Stage.

2: 5 Lynn Garafola, Diaghilev's Ballets Russes.

0 % = Adrienne L. McLean, ““The Red Shoes’ Revisited,” Dance Chronicle 11, 1, 31-83.

11 4 5 Monk Gibbon, The Red Shoes Ballet: a Critical Study.

2 £ H Mark L. Connelly, The Red Shoes.

13 2+ H, Natacha Thiéry,“That Obscure Object of Desire: Powell’s Women, 1945-50,”in The
Cinema of Michael Powell: International Perspectives on an English Film-Maker, ed. lan
Christie and Andrew Moor. 224-238.
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1 4 H Banes, Dancing Women: Female Bodies on Stage, 6.
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s AR ENE EIZRRE - (N IR SR e R SR L BN S 5 > A2
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Y et E s S0k Boris Lermontov: | must ask you the same question, what do you want
from life? To live? Vicky Page: To dance.
16 2B =y 2 5 S0 5“1 do the talking, you do the dancing.”
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FBEEE MRS - A — (8 R BECERAIE Y - ERAYH
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Y B e i JH S Fy“Music is everything that matters.”
'8 £ H Foster, Choreography and Narrative: Ballet's Staging of Story And Desire, 10.

¥ 4 H Adair, Women and Dance: Sylphs and Sirens, 96-97.
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20 [ Fy“a deep conflict between their need as human beings and their art.” 2 &, Adair, Women

and Dance: Sylphs and Sirens, 70.

J& 37 By “non-negotiable distinctions between life and art.”£: &, Foster, Choreography and

Narrative: Ballet's Staging of Story And Desire, 2.

2: K Foster, Choreography and Narrative: Ballet's Staging of Story And Desire, 5-6.

2 JH7 By“natural grace.”$ERGEEF IR AE EEESS —E% Introduction: the Artful body” 7t >
AR Zy U S e E IR - AEESany (artful) SESE(LEIZESEESE L
HYE(EE R - LB R A E IR R L R ARG ER - SR E S e
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2 FE hE | E B “A dancer who relies upon the doubtful comforts of human love can never

21

22

be a great dancer.”
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2: 5 Michel Foucault, Discipline and Punish: the Birth of the Prison, Trans. Alan Sheridan.
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H, Foster, Choreography and Narrative: Ballet’s Staging of Story And Desire, 166.
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Shoes, 12.
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% 24 H Tania Modleski, Loving with a Vengeance: Mass-Produced Fantasies for Women, 14-15.



146 R

Fiéa TRIESE - 52 - IR TSR DIt i 2 i - 7 REaE
BPROEFEIEEIRR - WFEREEFRER I > L EANEREE " B
M EZRIEZL ) - (BRI RN L AR - I AR E IR
RIS - MR TP AR SRS KA A R E - (iEiE A A=Ay A PRE 2
SR e - BORENERRL « BRI E S DR RS BUR A E B AT
0 MpREEERE TR REE - WA ZE R T (e AR E £
REELEER LUK B R R EAIEUETE - Y > (AW EE B
FEA AR » DRIAR AR S O i [ e [y 2 A R B w2 A e - P I 20
IR RS SR H R IRAE - DB A G g VAR R A B LAY e (F o
FUSSEL o & 20 A DR HC R 2l 22 M AR B (8 RORE 1 T B B R S R [ 1 00 B
HROR > A AT 2 MU N R R B2 T 8 D B2 s (E 20 EAE s - A1 - 1588
AR EAIE AT REAE FIRF A BTt R > X R AEEEZERE AR E &
Y TER ) e T IERE ) BREE > DUR R HARBIMERY AT e

() TR SR S e Z) Sk

EE RISk SR - HEEENREEES  BEE RN SRR
R (dZm) TREREEFIARENR - 2 REmENR BRED
b T 2B Z— U ERE - HAEM KRS = B S = -
HWEZ > SEIEHIRCEERE IR Fral vl - B dp R REHEE B IR R BIRRTT
5t o i T AR E SR F BBETEAY TR - TP oo R B R R (4D
SEEE) SERIHURCE BRI AR A B - ToER 2 E A (R S RIE R
15 - HA SRS S S AL E R SR E vl g RERIEAV SRR - A e E (CRIE

% JH37B“in play and at the heart of the film.”£: 5, Thiery, "The Obsecure Subject of Desire:
Powell's Women 1945-50," 233.



ST FSRETERY R R 147
B (ALER) P rEaEneEE S

) B REEE (HERH) Bow - (MEFLE) B EmiesEa B
Fh B DI SRR R A E SRR BB TR SRR -

EEMEEAE (d320h) THEERISH QT HATNEE - DURHtER
BB — (R R B ROV L2 - *° Sy 1o B SRR L R B NS R
PR F P A e RS G ERIEE - BIEARER THER AETE
EHRRINBEIERR - AR RSFE AT NS RO E REEN © EETT
AEZR PR S - B bR By e e 5 QAR U P8 R AR IS A R Y
SOG RS B, BRSO BRI IR A B R e R LTRSS ) AR
THIEEE o TR AR E g DA RIRVERE T - DU IS 2R e
WEMEIRE - ¥ B RS E R R RS —
(ERRE AT - MoRSIE B R S R 5/ —[EB LR SRS o AL
whe s PSR SR AU E BRI REE R T2 —  MER A RIS E
AHE -

Dldese (4L5E%E) S2RIPRVSRE SR R > mTRE N RS R
B YR SRS DL FE HEVMB E MR R BN (FE M - T RE R E A
BREF ] P B R ol B ] (B B R Y SR BRI - 0 (R A 7 15 LB AT B
TEfFRZL - MEFSRAVILBINT fE SR e (F thatpbil - S T E A PSR B
& DL A B B S Bl g S T A SRR ENE o D T A RIS
Bog o A DVERRHE ER 2 ANER  PRERVEARETT » Rl re i 5k
EEEE] ~ FMMAY R SRR e > DU AR R BRI R o FLPR R U) A B SR BE
50dH > SEREGE R L LA AT AR A A ETRSE - R TR SRR
KLEREERIB TN > i [E i gy 2L F e Heoan i 2 P9 BRI At TR £ K
{EREEha A e de EAGE -V o [EIlr SR EH & AL £ H b -F S B R IF e

% £ H Connelly, The Red Shoes, 22.
% 4 H Connelly, The Red Shoes, 35.



148 R

Rl RAE SRR T 23R ~ LB S5 IF BRI E - I R SR I
ZIEmAAEEERE RNERTE - 82 - 585 (AL8E) T EmmEes
CH B AT SRR vt RS T P M 7 B R A SRR ARy - SR [ — 2 (5
VIR B HARAISORAEH R - NHEURBERP R - DR L EARAGE
REEW & ZEERFLAVaE - 20 RERES B T SRRERAY A RENE: -
L - (AR SERS S 3SR R R B ISEIR G T S SRS E 41218 > H
DISEEARTIE LRI » REE A Itz - EREECEA
fmEn] B E A Ry A (B2 0 REEHGH R IR > TR SRR
N ERTER > R Ll 23R NS B AR B0y B 3R DU S R PEFT R HY
HE o WL (A EEITER R B e B R RS R A B G L
FHES > MR A A EES AISAR A Z S IR RER B -

(=) AR SE O s B,

Ry TR ERERHISE > BT EREE S L E AT UV S ERT SR
B rpa s o s R R B G B A o (R SRERE T G SRR RS AR A e
TR EIATPHEERE | * o PN H B S R R B 2 M T A i AR [
i B A i 2 A B U s Z TR DIRE G - TS ARAY T = S I
BB RO REEENS - /£ () T MERSE T O S (En EaESR -
N Rt R S B AR TR J R A i B CRY T T2 A [E R B 252
ATE 0 MEHES A B CHAEBEE RZR o s - 12 @ EfLUBEE AT
AANEREEE CEERIRT > SET LR s s —AH O > (S
FRUFT R - NSRS RECE AR SR AR S ZE T (405%

057 By“destiny does not follow the neat path laid out for it in human dreams and ambitions.”
2: K Connelly, The Red Shoes, 50.



ST FSRETERY R R 149
B (ALER) P rEaEneEE S

BE) ZFR > NILREsE—HREZ - (A2 Ry 7 S8BSIMAL » 2Ry 7 SR s 1 IR
RETEAG > G5 RS BB W AT AR BN E T RC IR T B EN SR - 2800 > SE2R A
Ty e G B A B SR DR OR - MASE T > MHERRERE R T e E
AmBI AR EA - R T P ERE T R U E R AVEE > R TEY)
[E R £ R 1R B B e SR TAVEUR -

B T4t EEEE - NMELE N E R DAAL B SR - [§
R R MR AR R R PR BUE T - U b R S oniy - & 4
KEH TS - LSBT B RE T MR B R B SR, o PRI
SIS B - BB - DUty - T4e ) e
BRANZAEEFEAS ST - FEUR T BB MRS A ] LY B
DRI LA 55 b e 2 PR [ BB BELAR R MRV SS /5 - IR MR e s 4
JERVEME - RO T ] SO > DR A IR ~ TR Ay
e " ALE ) R RsME—HY S o B L E AR 6 0 S B e H S RHY
B WECKE ML ML OEE SRR > R R UIRESEE b (d5E) 5
BIPHRE THVEER SRS - DAZE B TR B e BUR ph AE T s 1R A o] Y S5 e B 52 -
s aC R T B BN AR SR B RIS h B AR A VBRI BOR A FE TR - SRR
N2 FACEIE T EREIER -

TALEREE | TEILRIC R BRI 2 AR SSRGS o DUR SRR R (B T S R A K AL
$E5E > T DAEaniSE ) Bl T DUARdnaiRE ) NS AR SR - IS RRRY L PR
A BB A ey 208 - RSB TR e T i SRy Res - B =
REE ERHVSREN R EE R TR B E A - R R R GIREEEE
{8 " R FERAAE /56, e E - BT R > ATREE —(E S A
SepE H I FRVHGE BAVEA B abary SCREsUERE - T REE — (0 H SRS &

* 2 5 Connelly, The Red Shoes, 51.
#2537 By“Freudian symbols of female sexuality .”2% &, Andrew Moor, Powell & Pressburger : A
Cinema of Magic Spaces, Cinema and Society Series, 216.



150 R

SRRV LR I Re LA R A (e N RHVBRSR, - s B A (T i e
B AR BRI SR Eh I B A R i R B HRORAVAL (O S - BRI H0E
SR A NENR LRI TR -

Y ~ RN E AR - R LRI A

SEpE TV R SR R AR - SRR B EZ R A T E L HYERR
RS R RS — FE R - © L R EREN T B R
BEGUHL B ] SR EARE g - DU RE A 2 taeRny rIRe e (e e 1 i LA
A o 28 > BRI o (ALZESR) FOAEAE T A TR 2o M S B e e T A R
IS RS~V AR R A 2 MR M ERRE T > EOAEA
TP Y R AE PREAZE ] -

BLEER B SR S R E AR 52 R E L E AR E B E P2
Koo S —RE IR E R H Y - AR SR T SRR G BT R
R Y HERERE T  SEEENTHIELITRBINRIE R RES N - Wk
SEE N R E R A AR Eee e A e - AR e B By A e
G - SEE AR EEUE RS BV B ey ERETT > i A A
REMEIHRH SR VIE I XA BREUE A - R EEEE TR EAEL
R R ORI S RN T RITEea R ) -

ERFER A RIEIREE > AIRE B A SR E R L M ERE DR 2
B BT - EiEEE B T(F A B Z SRR (R LR BRI Z 1
AP AT UEAT— o AE () T E B LT AT > REsE A E
R Uit A ERENE B EA B E Ky Edie R TP — s R4

* £ H Adair, Women and Dance: Sylphs and Sirens, 64.

* 2 H Connelly, The Red Shoes, 38.



ST FSRETERY R R 151
B (ALER) P rEaEneEE S

RURMEE R H N EE AR R Y SR BRI (Lt 53R H OO SRR B4 -
© BRI RERE P BRI Y TR RIS S RS
0 WEETE BRI RE - (B EE P ARG T E R s S
SRR ZE B - A EREE I R AT R S e SR P
{2 ZREGHX - J5%5% (Margot Fonteyn, 1919-1991) AYESE (A - fEH B
RE T EEREEEEY AL > RN SRS SR IRAVERZOE
RERIZRaR B HAE - © LTI A - A8l N B 2 RIMAEE —Lb R By
Zef] > (HEEICREEA RS ERIH G iy I & - BIERE AT ER
DB RE NN E R R e R R ARV BE DA r[2Hy - BAEEFEiET
BTN B (IR (R TBRS - SRR G 58 2 PR o s A
EI T A G E R SRR R B SR ] -

RS - BEEER YU P ARG AR EHTEAECH
RorEizeR - EEPZHMEN > EXCEERNESEEAE > HEEGT
A & 21T B 22 R S B Ty i S BB A A 6 7 AR PR S
(FRFA - [EIRE > BRI A AR IR R TR - *° B r B
HREBHH RN EEAC LM A LSRN 8Er > A HER
RMAESE R A G A B R S > N R e T ISR R RE T > AT LA
oS s SRR S - R BURASE - DI SRR 2 A RIS ATAE

* 25 Connelly, The Red Shoes, 38. {E5E IR » HIA A SIS B IS B B AT ACHI1%
R BERIR K F R B E B SR EE BT e B EAY R EAEY
] GBI E R E AR - E SR N A NS -

£ H Pigeon Crowle, Moira Shearer: Portrait of a Dancer, 58, 68.
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Balancing En Pointe Between Dance And Death: The
Pirouette Ballerina In The Film The Red Shoes

Chang, Szu-Ching

Assistant Professor, Department of Dance, National Taiwan University of Sport

Abstract

The film The Red Shoes, directed by Michael Powell and Emeric Pressburger,
was released in 1948 in the United Kingdom and later in Taiwan. This paper
investigates the images and the life of the ballerina represented in this film and
discusses the cooperation and power relationships between dancers and film directors
in the filming process. This paper focuses on dancers and the dancing body, exploring
how the narratives constructs the connection between art and death, and analyzing the
various sets of binaries between men and women presented in this film. This paper
locates this film in the context of ballet history and employs theories from dance
literature about female ballet dancers so as to investigate gender issues. This paper
argues that The Red Shoes should be considered as an important film in ballet history.
In this film, the ballerina, as a professional artist, is forced to keep dancing and
balancing between love and death. The intention to reverse the power relationship in
these gender binaries is not acceptable from the viewpoint of patriarchal society, so it
is a must to transfer the ballerina’s great passion for dance into death as its final

conclusion. But, this should not be the destiny of woman. Therefore, its audiences
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have to understand the multiple-layered gender positions and power relationships, and
also explore the possibilities of different viewpoints in order to interpret The Red
Shoes. While this film feeds its audience with the belief of and the relief of “dying for
dance,” ballerinas in the real world have to struggle with the patriarchal structure and
negotiate with power relationships in order to construct the subject position of the

dancing profession and of the female body.

Keywords : Ballerina, The Red Shoes, dance and gender
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